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You only get one
chance to make the
right decision
when you buy a pool!

Now is the time to talk to SYLVAN
—the Right Builder, at the Right Price!

The Right Time and the Right Price. Now is
the time to talk to Sylvan; it's the beginning of our sea-
son so we want to get our crews and production facili-
ties into operation so you can be in the swim this

sumimer.

The Right Builder. Once you see us, we're confi-
dent you'll know you've chosen the right builder. Sylvan
Shot- Crete makes the difference...It is scientifically
blended concrete and is pneumatically applied to 1/2”
steel rods to create a reinforced pool of superior quali-
ty. Ask about our Marblite DL.M 55 finish.

Svlvan’s quality and 33 years experience
are proof that in the long run...
the best costs less.
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Front Page People
When Republican candidates want happy tunes for their campaign ads,
they are likely to call media whiz Robert Goodman. By Rudy Maxa.

8

Letters

As Winston Churchill said, capitalism is the worst economic system
devised by the wit of man, except for all the others.

Parting Shots
Starting from scratch at age 60 and working mostly in Britain,
American businessman Bern Schwartz become an accomplished

portrait photographer in only four years, but died before he could reap
the praise at home. By Larry Kramer.

18
LifeSlices: Hugh Kelly
All Irish eyes are smiling on a saloonkeeper who brings the philosophy
of the Irish publican to Washington. By Sarah Ban Breathnach.

20
Fashion: The New Proportion
Men’s clothing goes to the shrink. By Nina S. Hyde.

22
Bookstore Wars

When Crown Books opened 11 discount stores in a year, some booksellers
saw it as the Armageddon of the written word. By Raphael Sagalyn.

BUY NOW! Financing Available, with 1st Payment Due June!

30
Puzzles

May you have the Luck o’ the Irish!
Last week’s answers are on page 16.

Call Collect Now...or visit one of our Pool Parks today!
See our EnergiSaver Pool on Display » OPEN 7 DAYS A WEEK »

Perry Hall, Baltimore, Md. 9716 Bel Air Road ..... ... .. 301-256-9100
Fairfax, Va. 1 mi. West of Fairfax Circle on Lee Hwy 703-591-3055
*Lancaster, Pa. 1720A Columbia Ave.. ... .... .. 717-299-2302
Easton, Md. Colony Pool Service . .. ... ... ... . 301-822-5338
*“Wheaton, Md. Metro Pool Service. 12203 Viers Mill Rd. . 301-949-1750
*MNo pool on display

Baltimore Metro Eastern Shore Washington Metro Annapolis-Laurel

301-256-9100 j01-822-2888 301-591-3055 301-792-2714
WP 3-11

-----———_--—-———----—-1
Full color booklet that gives

you more information about l

Sylvan's award winning pools. '

.=, SYLVAN POOLS«P.0. Box 159, Laurel, Md. 20810 |
a8 NAME

|

F¥ ADDRESS |

CITY STATE }
PHONE NO.
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SYLVAN POOLS

THE SWIMMING POOL PEOPLE

32

Games
One doesn’t win championships by hoping nice things will happen.

36

Richman on Restaurants
Kalorama Cafe is like a whole neighborhood in 12 tables.
By Phyllis C. Richman.

39
Try it
Children’s denims are definitely a flash in the pants.
By Elizabeth Dauis.

The cover photograph of Bern Schwartz portraits is by Bill Snead.

LAURA LONGLEY, editor
STEPHEN L. PETRANEK, deputy editor
WILLIAM R. MacKAYE, associate editor
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The Most Rev. and Right Hon. Donald Coggan, archbishop of Canterbury.

Many

udolph Nureyev was fid- [Iﬁj' amer photographer snapped back.
geting in his chair. For B-y K; A momentary smirk on Nureyev’s

more than an hour, a face, a twinkle in his eye, and before
white-haired  photogra- Finally, exhausted, the photogra- anyone could say “f-stop,” the pho-
pher had been trying, un- pher fell to his knees. tographer, with a remote - control
successfully, to engage the famous “What are you doing?” Nureyev  shutter release in his hand, had
dancer in conversation in an effort to asked. clicked off several frames on a
get an informal, relaxed portrait. “Praying for a good picture,” the Continued on page 14
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The Faces of England

Twiggy, model and actress

David Hockney, artist

C.P. Snow, author and scientist
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And Elsewhere

Arthur Rubinstein, pianist
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Sheikh Hilmi al Mukhtarsib, head of the Supreme Moslem Council in Jerusalem, with She:kh Rajab Tamimi and Sheikh
Sufyvan Khalidy, members of the Council
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MAKE YOUR OWN RUGS
FROM THESE EASY
LATCH-HOOK KITS

SAVE 207

| Sets include designs on mesh canvas, the
necessary yarn; complete with directions.

From Emile Bernat: reg.
A. Junior Babyland, 232 x35" 30.00
q B. Bird Squares: blue jay, cardinal,
woodpecker, robin, bluebird,

or gold finch. Individually, 12x12”  8.00

sale
23.99

6.39
38.39
12.79
19.99
25.59

35.99
28.79
18.39
22.39
18.39

£

> set of six, 24x36" 48.00
= C. Night Watchman, 18x22” 16.00
— D. Spring Fever, 18x30” 25.00
-E E. Navajo Clouds, 22x32” 32.00
él From Bucilla:

Q F. Imari, 39" diameter 45.00
B G. Still Life, 26x40” 36.00
g H. Tree Owls, 20x27" 23.00
P J. Hanging Plants, 16x48" 28.00
8| K. Pussy Willow, 20x27" 23.00
..5. Art Needlework: all stores except Montgomery Mall,
%, Pentagon and Chevy Chase.
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Schwartz, from page 10
motorized Hasselblad.

The last click became photograph
No. 67 in Bern Schwartz’s book of
portrait photography, Contemporar-
les.

At the time of his death last New
Year’s Eve, the 64-year-old Schwartz
had become an accomplished portrait
photographer with an impressive list
of subjects, including Pope Paul VI,
Golda Meir and Prince Charles of
Great Britain. Almost accidently, like
many things in life, Schwartz had
achieved his fame not in his native
United States, but in England. A
showing of his work in London’s
prestigious Colnaghi & Co. gallery in
October 1977 led to the publication of
his first book as well as a cover story
about him in London’s Sunday Times
Magazine. :

As a result of his growing accep-
tance in England, Schwartz made
portrait photos for the dust jackets on
books by such luminaries as Abba
Ebban, Henry Kissinger, Librarian of
Congress Daniel Boorstin, Malcolm
Muggeridge; magazine cover photos
of C. P. Snow and sculptor Henry
Moore (among others) and record
jacket photos for Zubin Mehta, Ye-
hudi Menuhin, Arthur Rubinstein,
Sir John Gielgud and Andres Segovia.

In reviewing his book late last year,
the Edinburgh Evening News called
Schwartz “one of the greatest pho-
tographers in the world,” and Eng-
land’s World Times said his “un-
canny ability to capture the essence
of a life makes him one of the most
significant photographers alive.”

Schwartz’s talent is perhaps more
remarkable because he did not start
taking portrait photographs until he
was 60 years old, and only after a very
successful business career.

In only four years, Schwartz rose to
greatness in portrait photography,
gaining respect from some of the
world’s best photographers.

Then late last fall, at the very mo-
ment he began flirting with renown,
he learned that he was afflicted with a
cancer that would give him only
weeks to live. Although his business
success had been in America, his fame
as a photographer had been limited
for the most part to England, and he
would not live to see the realization of
one of his greatest dreams: a show of
his work in the United States.

That show, scheduled before
Schwartz became ill, will open to the
public Tuesday at the British Em-
bassy.

he odyssey of Bern Schwartz,
portrait photographer, began
in 1974. After a series of busi-
ness successes—including his most
recent stint as president of Sherman
Clay, a chain of piano and organ
stores—had ensured the financial se-
curity of his family many times over,

he chose to devote his life to his fa-

vorite hobby, photography.

Eager to learn as much as he could
as soon as he could, Schwartz sought
out two famous portrait photograph-
ers. He learned the basics from An-
thony Di Gesu of New York. Then he
went to the man who would become
his mentor, magazine photographer
Philippe Halsman, who has shot more
covers for Life magazine—101—than
anyone else.

Schwartz first met Halsman in De-
cember 1975, when Halsman was giv-
ing a talk at New York’s International
Center of Photography. Center direc-
tor Cornell Capa—another fine pho-
tographer who befriended Schwartz—
introduced the tall, stately looking
neophyte to the man who influenced
much of Schwartz’s style.

“He invited Cornell and me and
our wives to supper at his apartment
at the Hotel Pierre,” Halsman
remembers. “A few days later [he]
phoned me. He had tickets for a bal-
let performance: Nureyvev was to
dance, and we were invited to dinner
and then to the theatre. Well,
Nureyev was indisposed, but Mr.
Schwartz was in great form. Before
we parted, he rather timidly asked me
whether I would consider giving him a
lesson in photography.”

Halsman had taught many photo-
graphic seminars to large groups of
students, but “by principle,” he says,
“l never had a single private stu-
dent.”

Until Schwartz, that is. “How,”
Halsman asked himself at the time,
“could I say no to this friendly and
kind person?”

After some lessons, Schwartz and
his wife Ronny—who also served as
his assistant—went to England and
Israel, where he began to make por-
traits of as many famous and interest-
ing people as he could find to sit for
him.

After returning to his home in La
Jolla, a coastal suburb of San Diego,
Schwartz wrote Halsman and invited
him and his wife to visit their home,
which overlooks the Pacific Ocean. A
thorough man, Schwartz had enclosed
two first-class tickets for what would
be one of many trips the Halsmans
would make to La Jolla.

“I never had a more enthusiastic or
dedicated student,” Halsman said at
a recent memorial service for
Schwartz at the International Center
in New York. “He would listen to my
explanations and then repeat them,
in his own words, into a tape recorder.
I remember how often Bern would ex-
claim, ‘I cannot wait till I try out
what I have just learned!” ”

Schwartz’s commercial success
began in England, where he had pho-
tographed personal friend and Parlia-
ment member Maurice Edelman.
When Edelman died, his widow trea-
sured the portrait because she felt it
captured the very essence of her be-
loved husband. Her recommendation
led several other members of Parlia-



ment to request sittings with the
American photographer. Schwartz’s
reputation grew, and he was pho-
tographing the likes of Prince
Charles, the duke of Marlborough,
the exiled King Constantine of
Greece, the pope, and scores of fa-
mous English actors, dancers, politi-
cal figures, artists and writers.

Schwartz’s popularity snowballed:
there was the British gallery showing,
his first book and an invitation to
have a one-man show of his work at
the British Embassy in Washington.
Schwartz never charged for a sitting,
but if a subject wanted additional
copies (the former king of Greece, for
example, ordered 5,000 copies) or re-
print rights, Schwartz charged a high
fee—which was donated to the
Queen’s Silver Jubilee Fund, raising
more than $20,000.

Halsman says he was “immensely
happy with Bern’s success. 1 was
proud of my talented disciple and vi-
cariously enjoyed his achievements.”

After a string of high points last fall
—Conservative party leader Margaret
Thatcher selected one of Schwartz’
photos as her official campaign pic-
ture, and Henry Kissinger decided to
use a Schwartz photo on his book
jacket—the budding photographer
was asked by the Vatican to photo-
graph Pope John Paul II. Schwartz’s
earlier photos of Pope Paul VI had
never been seen by the subject, who
died before the proofs reached Rome,
but the photos had apparently been
admired by his successors and several
religious leaders in England.

And about the same time, Schwartz
was invited to Buckingham Palace.

Before he could follow through on
either invitation, Schwartz became ill.

Bern Schwartz

Although he had passed a physical
examination only a short time before
and was the picture of good health,
Schwartz was told by British doctors
that he had cancer of the liver and
only a few weeks to live.

“l cannot describe the impression
that this news made on us,” Halsman
says, remembering the phone -call
from Ronny Schwartz about the ill-
ness. “I remember Bern’s belief that
all problems in life had a solution.
But there was no solution for some-
one who was dying of cancer.”

A few days after the first phone
call, Ronny Schwartz called Halsman
again.

“Don’t take it too hard,” Halsman
says she told him. “Bern and I have
discussed the situation, and we have
come to the conclusion that Bern got
out of life everything that he was
after. He is at peace with himself. We
have decided to be as stoic and cheer-
ful as possible.”

The Schwartz’s children—sons Mi-
chael and Eric and daughter Tilde,
who moved her scheduled March
wedding up to November so her
father could give her away—gathered
in La Jolla for their father’s final
weeks. When he died on New Year’s
Eve, the New York Times obituary
column reported that portrait pho-
tographer Bern Schwartz died at the
age of 64.

But the Times was wrong, Halsman
says. “As a portrait photographer,
Bern was only 4 years old.”

Famed medical researcher Dr.
Jonas Salk, speaking at a memorial
service for Schwartz in California,
said, “Of all the portraits he ever cre-
ated, the one of himself in his life is
the most remarkable. He sensed an

SAVE 40%
ON A SELECT GROUP OF
SPRING-RIGHT FABRICS

SALE 2-99 yard

Reg. 5.00. Soft and sheer print fabrics in pale pastels to
rich, bright colors. Fabrics that work up beautifully into
the new spring dress and blouse patterns. Choice of three
fabrics: polyester-cotton voile, 45" wide; polyester knits,
60" wide; or Arnel® triacetate-nylon Parfait, 45’ wide.
Fashion Fabrics: Washington, Tysons Corner, Iverson
Mall, Columbia, Prince Georges Plaza, Landover Mall,
and Annapolis.

—
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*DINETTE ‘WORLD
DON’T YOU DARE BUY
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=OUR PRICE ~OUR SELECTION

=OUR SERVICE ~OUR QUALITY

300 DINETTE SETS ON DISPLAY

FREE DELIVERY

Rockville

12053 Nebel Street
0ff Randolph Road
At the end of Nebel St.

770-7076

Alexandria/Springfield
4558 Eisenhower Avenue
Beltway (Exit 3) to Van Dorn St., ,-_E":
left at light, under bridge, right
at 1st traffic light, then one mile.

823-2923

q\* \

Sundays from 11 to 5.

until you check withus!

MUSIC
BOXES

Make Such
Loving Gifts

MELODIES FOR
ST. PATRICK'S

MUSIC BOX CENTER

918 F ST. NW ST3-9399
10-6 Doily 10-3 Sat.

Rudy Lewis Music Studio, Street floor

Hours: Daily from 10 to 9; Saturdays from 10 to 6

% JEWELRY *

PURCHASED

Theodore Nye pays
highest prices tor tine
quality diamond

and gold jewelry.

“Theodore nye

:"hrlnnl‘i;urm.-n Mall
Capital Plaza

Landmark Center

ﬂ’?‘t“: Beltway Plara

impulse, clicked a shutter on

the past and revealed the
dreamer of the future.”

chwartz had a deliber-
ate technique. He once
said that before pho-
tographing his subjects, “I
did all research possible,
read their biographies and
autobiographies; read news-
paper files concerning them
which appeared over the past
few years; studied pictures of
them; read any, if possible
all, books they had written. I
soon learned of likes and dis-
likes, interests, and both past
and present activities.”
Whenever possible,
Schwartz would visit the lo-
cation for the portrait in ad-
vance of the sitting day. “If
possible,” he said, “I arrange
to meet my subject before as
well. I watch for his posture,
gestures, habitual expres-
sions. In any event, I try to
sit and talk with him before
starting to take pictures.”
Schwartz said this “need
to relate” is something he
learned a long time ago in
the world of business. He
once said there was no sub-
ject he failed to relate to, or
like. “Liook,” he told a Times
of London writer last vear,
“salesmanship was a major
part of my business career. I
started selling in the Depres-
sion. I've never allowed
myself the luxury of disliking
people.”
The result, according to
Alistair Cooke, one of

Schwartz’s subijects, was, “He
even made some extremely
human pictures of some of
the most inhuman people.”

Cooke said Schwartz’s
magic was in how he put his
subjects at ease. After setting
up lights, Schwartz would
place the shutter trigger, at
the end of a 12-foot cord,
into his pocket or at his side.
“And he began talking. He
caught us when we weren’t
posing, which is how he cap-
tured so much life and ani-
mation. It was as if we
weren’t even having our pic-
ture taken, just talking with
a friend.”

“My goal,” Schwartz once
wrote, “is to create pictures
that are true to the personal-
ity of each subject, and will
stand the test of time, both
for what the subjects have
accomplished and because of
the manner in which I have
been able to present them by
means of my camera.”

Speaking at one of the
many memorial services in
her husband’s honor, Ronny
Schwartz asked the gather-
ing to look at the recognition
her husband had earned, and
the upcoming display of his
work at the British Embassy,
as “a celebration, for us, that
we knew Bern Schwartz, and
for Bern because he accom-
plished everything he set out
to do.” =

Larry Kramer is a financial
writer for The Washington
Post.

Last Week’'s Answers

Floral muu muu-—
‘an easy favorite
You'll love it for all
your casual times

indoors and out!.
Wonderfully roomy
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with 2 big pockets.
Arnel® triacetfate
-in an assoriment
of floral prints,
sizes 38 to 52.
 Regularly $14

M99
LANE BFUANT ;

Downtown Washington (202)347-1500 and Suburban Branches

Add sales tax plus $1 delivery charge on orders under $20—C.0.D. add $1.

QUOTE-ACROSTIC
Red Skelton: Off-color humor—
Humor is truth; wit is an exag-
geration on that truth. I don’t
think you have to talk about per-
sonal parts of the body, or bodily
functions. People using off-color
material put themselves above the
audience.

Word List

A Runaway

CHESS

1 N-Q6! waiting.
F. Kuskop

CRYPTOGRAM

Glaciers stone-grind flour without
grain and will do chore for free.

CROSSWORD

B Emphatic

C Devolve
D ShElt&l’ S
E Knapsack
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